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Truth or paranoia? 


Oliver Stone’s movie “JFK” 
— which opens today — 
portrays the President’s 
slaying as a coup d’etat. Is 
he exploiting public 
suspicions, or courageously 
pursuing a real conspiracy ? 

By Ann Kolson 

Inquirer Stall Writer 

T he movie ad calls JFK "the story that 
won’t go away.” 

For 28 years, books, lawsuits, 
dissertations, entire careers have been 
built around efforts to answer that story's central 
question: Why was John Fitzgerald Kennedy 
assassinated? 

Now, writer-director Oliver Stone makes an 
audacious attempt to solve the puzzle in a 
compelling film that opens nationwide today. More 
than three hours long, with a kaleidoscope of 
characters, the densely packed JFK leaps from 
color to black-and-white, from newsreel to re- 
creation, from fact to conjecture. 

It is the work of a filmmaker either utterly 
brave or completely foolhardy. 

In any case, JFK has garnered plenty of attention 
since Stone, 45, began filming in Dallas last April. 
Since before shooting wrapped, before editing 
began, even before the final script was completed, 
Stone has been the center of a hurricane of 
controversy — incalculable publicity for a S40 
million film in an unpredictable box-office year. 

A three-time Oscar winner, Stone is notorious for 
dramatically (some would say melodramatically) 
mining the '60s in such incendiary mo\ ies as 
Platoon, Born on the Fourth of July and The Doors. 

In each, the hero is a lone man in a world gone 
mad. 

In JFK, that hero is Jim Garrison, the 
flamboyant and widely discredited former New 
Orleans district attorney who prosecuted the only 
Kennedy assassination case that ever went to trial. 

As Garrison, Stone cast America’s Golden Boy, 

Kevin Costner, and filmed him in a honeyed glow, 
surrounded by a loving blond wife (Sissy Spacek) 
and five young children. 

Writing a five-page defense of his movie for the 
current Premiere magazine, here is how Stone 
describes Garrison: "Like a Capra everyman, he is 
darkened and sacrificed, yet wins his soul in the 
end." 

His is a conspiracy movie, a murder mystery 
aimed at detonating the 26-volume Warren 
Commission report released by the government 10 
months after the assassination. The commission's 
findings: that a lone gunman, Lee Harvey Oswald, 
shot and killed President John F. Kennedy on Nov. 
22, 1963. 

Stone disparagingly calls this conclusion — that 
Oswald acted alone — America’s "Official Story." 
"We’re trying to create an alternate myth to the 
Warren Commission,” he explains. 

(A young Philadelphia assistant district 
attorney, Arlen Specter, was appointed to the 
commission and is credited as author of its 
controversial "magic bullet" theory. In JFK. 

Garrison refers to Specter as one of the "grossest 
liars" in America. 

(Sen. Specter’s official statement on JFK? "When 
I get a chance I intend to see the movie because I 
enjoy fiction," he says.) 

The film was inspired by Garrison’s 1988 book 
On the Trail of the Asssassins. Stone incorporated 
that work and the book Crossfire: The Plot That 
Killed Kennedy, by Jim Marrs, and an array of other 
(See "JFK" on 8-D) 


Kevin Costner, 
above, as District 
Attorney Jim 
Garrison, visits 
the grave of John 
F. Kennedy in 
"JFK." At right, 
the film re-creates 
the assassination. 

The movie is 
reviewed today in 
Weekend. 



